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Soca Music, Then and Now:
Calypso is a style of music that is traced back to the first African slaves that were brought to Trinidad. These slaves were taken from their homes and were not allowed to speak to each other, yet they found a loophole in singing songs. They would sing these calypso songs as a way of communicating with each other, and also as a way of ridiculing the slave masters. Trinidad was originally colonized by Spain, then later Britain. Having such a long history of being a colony, Calypso songs became more and more of a way to unite the slaves. Later, Calypso music would become known by its improvised and topical lyrics, humor, and storytelling. Calypso music became a huge part of life in Trinidad and Tobago, and calypso musicians, or calypsonians, were considered thoughtful commentators and not pop stars. It also became a habit of many calypsonians to take on very unique, and usually either humorous or extravagant stage names, such King Short Shirt or Mighty Destroyer. After the abolition of slavery in the mid to late 1830’s, Calypso singing competitions grew in popularity during Carnival, and would eventually become a trademark style of Trinidad and the foundation for other styles of music, including Soca (MasterClass, 2020).
Soca, which was originally spelled “Sokah,” music is a style of Trinidadian popular music, and it originates from combining elements of Calypso music and Indian Rhythms. Soca stands for “Soul of Calypso,” making clear that it is a close relative of Calypso. It is impossible to reference the creation of Soca music without mentioning Garfield Blackman, its creator. Garfield Blackman was born in Trinidad on October 6, 1921, and has been known by many names throughout his life, including “Lord Shorty” and “The Father of Soca Music” (Ras). Blackman grew up around a lot of descendants of Indian indentured servants, and became familiar with their cultural style of music, as well as with the native style of Calypso. Taking on the name “Lord Shorty” early in his career, he would eventually become one of the few musicians of modern times who could claim to have almost single-handedly created a long-lasting genre (Ras).” He is known and revered as the father of Soca music because he single-handedly created this genre of music and influenced other musicians to make music in a similar style. Later in life, Blackman would go on to denounce his hedonistic lifestyle and converted to the Rastafarian faith, but the impact he had by creating Soca music will be felt for generations. In simple terms, what Lord Shorty has done is sped up the tempo of traditional Calypso music and added an Indian Influence. More complexly, he created an entire genre of music that would become almost synonymous with Trinidadian music (Ras). 
	In 1973, Lord Shorty introduced the world to his new take on traditional Calypso music. This new style of music was received very well by Trinidad, and quickly spread to other parts of the world. The focus of Calypso music was centered more around storytelling, where this new style, Soca, is noted for its upbeat rhythms and promoting excitement among the audience.  Britannica states that “Soca songs are as important for their rhythmic drive, excitement, and physical impulse as they are for their verbal meanings,” meaning that in Soca music, the ability for the audience to dance and enjoy the music is at least, if not more, important as the lyrics used (Dudley, Soca). The primary focus of Soca music is to have the audience sing and dance along, mainly at Carnival festivals; however, Calypso music is traditionally performed to a seated audience. The Carnival Festival is a long-standing tradition in Trinidad and Tobago, and has grown in popularity over the last few hundred years (Myers, 2021). Calypso music has been a major part of the Trinidad and Tobago Carnival festival as it has grown more popular over the years, and as Soca music’s popularity grew it became a very important part of the festival as well. In modern times, the Carnival festival is a massive event that involves a major celebration with food, music, and dancing. People come from all over the world to see what this festival, which lasts for two days. When Soca was created, it quickly became a major part of the local culture and the Carnival celebration, as it is very similar to the familiar style, Calypso, but with more upbeat influences, perfect for a huge festival such as this. People come from all over the world to take part in this Celebration, and Carnival would not be what it is today without Soca music (Fairley, 2001). 
Lord Shorty shared Soca music with the world in 1973 with the release of his song “Indrani.” This was the first song to begin generating publicity for Soca because of both the musical style and the choice in lyrics. “Indrani” has many characteristics such as Hindu words, Indian melodies, rhythms, and instrumentation that are indicative of the Soca genre of music. The instrumentation of Soca music is characterized by its loud and very fast, percussion-heavy beats. Being very similar to Calypso, the sound of Soca was initially received very well by most, and Lord Shorty’s first Soca song quickly became a hit. Along with being a fresh, upbeat take on Calypso, people also enjoyed “Indrani” for its lyrics, which are about an Indian “love interest” of his (Dudley, Soca). The instrumentation of this piece is what makes it so special, featuring some well-known Indian instruments such as the Dhantal (Dandtal), Dholak, and Tabla (Ras). The Dholak and Tabla are both drums; however, the Dholak is a double-headed hand drum with each side being a different size to be able to reach different pitches, while the Tabla is a pair of small drums, each one being of different sizes to create different pitches. Dhantal translates to “stick percussion,” and is a steel idiophone that produces a sound akin to that of a Triangle. All three of these instruments are percussion instruments, which indicates that this style of music is very rhythmically focused and heavily emphasizes danceability. “Indrani” starts out with a very up-tempo rhythm, created by using Indian instruments, and then Lord Shorty begins singing about an Indian woman, saying things such as “She so bony, skinny like a whip, sixty years, she skin wrinkle.” The Indian influence on instrumental and vocal style, as well as the almost comical lyrics made this song a big hit and helped promote Soca and eventually spread its influence worldwide. 
Lordy Shorty is not the only person to make Soca music, he influenced many more people to continue the genre. David Rudder is one such person, who in 2003, released my personal favorite Soca song, “Trini To De Bone.” “Trini To De Bone” has all the characteristics of a traditional Soca song, with a very catchy beat and lyrics. David Rudder is a native to Trinidad and Tobago, yet the music he creates is appreciated by all. “Trini To De Bone” is very pleasant to even a Westerner’s ears, showing that this music has a place in world culture. It also shows that children today are growing up listening to this style of music without even knowing what it is. Songs like “Hot, Hot, Hot” are indicative of the Soca genre, and some are known across America, meaning many people are enjoying Soca music without knowing it. The fast percussive beats with fun or comical lyrics make it a popular style anywhere. Songs like “Trini To De Bone” and “Hot, Hot, Hot” are proof that Soca music has a worldwide influence and that the genre is here to stay.
All music genres change, grow, and evolve over time, and Soca music is no exception to this trend. Since Lord Shorty, many more musicians have started creating more Soca music in their own way, slowly tweaking the music to keep up with the current times. In the mid to late 1990s, a new take on Soca music, named Raga Soca, emerged. As with traditional Soca music, the Raga Soca style originated in Trinidad. Raga Soca is similar to traditional Soca music and is created by mixing regular Soca music with Jamaican dancehall music (Leung, 2009). The Jamaican beats and rhythms usually associated with Jamaican dancehall were a welcome addition to Soca music, and Raga Soca grew in popularity as a sub-category of traditional Soca. One of the most popular Raga Soca musicians is named Bunji Garlin, and my favorite song of his is “Fire Fi Dem.” Released in 2007, this song is a great example of how Soca music has changed and evolved since 1973. The Jamaican dancehall beat, mixed with a modern music style and lyrics in “Fire Fi Dem” built upon the foundation of Soca music and took the genre to a whole different level (Meagan Sylvester, 2016). Musicians building on Soca music is what keeps the genre relevant and up to current times, and people like Bunji Garlin embracing the new times is what will keep growing Soca music’s popularity worldwide.
Even to this day Soca music is changing, with songs like “Far From Finished” and “Dear Promoter” being good examples of this. Both of these songs are by a Trinidadian artist named Voice, and they incorporate musical styles that did not exist when Soca music was created. With having a production team behind the song, and the use of newer technologies such as autotune and methods such as electronically mixing beats, it creates a modern twist on Soca music. The use of these new techniques is also very relatable to the western countries because it makes use of these new technologies that we are used to seeing in our popular music. Autotune and mixed beats are rampant in the United States’ music scene today, so our ears are trained to be receptive to this sort of music. The artist who made these two songs is a Trinidadian, which really highlights the change that Soca music has undergone over the last 50 years or so. To write this music with a Trinidadian audience in mind, it shows that it is not just a westernized version of Soca music, but a modernized style in Soca music’s birthplace. This is just one of many iterations of traditional Soca music that has emerged since the release of “Indrani” in 1973, demonstrating that this genre can adapt to the current music scene while staying true to its roots. 
Calypso music started in Trinidad and Tobago by the slaves there, using it as a form of communication and mockery of their slave owners. Little did they know, this would evolve into one of the country’s staple genres of music, being played even during one their biggest celebrations, Carnival. Having such a major impact on the culture of Trinidad and Tobago, musicians would eventually make subgenres of Calypso music. One of the most notable of these subgenres is Soca music. Soca music was introduced to the world in 1973 by Garfield Blackman, under the name Lord Shorty, with his song “Indrani.” This new genre of music was received very well by the people of Trinidad and Tobago, and would go on to spread worldwide and would eventually even have people create new subgenres of Soca. As with Calypso, Soca was quickly introduced into Carnival, and people from all over the world would hear it while attending the festival. Soca music has grown and changed over time, with styles like ragga Soca and power Soca modernizing the genre. While Soca has changed over time, it has kept true to its roots focused on rhythms and danceability. Originally featuring Indian instrumentals, over the years Soca has incorporated things such as Jamaican dancehall themes and electronically mixed beats, while still giving the audience the same feeling. Soca music has made a major impact on its native republic of Trinidad and Tobago and the world in the short time it has been around, and is continuing to grow in popularity worldwide.
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