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	African born writer, J.M. Coetzee, comments on the issues of both race and gender within 18th century England in his critically acclaimed novel Foe. Coetzee goes about this by rewriting the highly praised novel Robinson Crusoe, with the inclusion of a female character, Susan Barton, and a new direction in how the classic castaway story is told. The introduction of Susan Barton as the main character gives a whole new perspective to society of that time, and the vocal challenges of woman. An interesting change made by Coetzee is the attention given to the former African slave, Friday, and his mysterious lack of a tongue. This physical absence in Friday makes communication with others almost impossible, especially with Susan, who occasionally makes assumptions concerning the needs and thoughts of Friday. Through his experience in South Africa and its issue of discrimination, Coetzee attempts to represent this with the story of Susan and Friday and their struggles for finding a voice in 18th century England. 
	 The environment that Coetzee grew up in and fundamentally inspired him to write this novel and expose the issues of his culture, will be examined first. Just a few years after Coetzee’s birth, a new system of laws were introduced in South Africa called apartheid. “Under apartheid, nonwhite South Africans (a majority of the population) would be forced to live in separate areas from whites and use separate public facilities, and contact between the two groups would be limited” (History.com Staff). These laws stayed in affect for over fifty years, giving rise to protests, strikes, literary works (like Foe), and unfortunately also massacres. An important event to mention is the Sharpville Massacre. Originally, a peaceful protest was planned that day, but because of an accidental scuffle between the protesters and policemen, one nervous officer had it for an attack and open fired on the crowd, triggering a other officers to fire too (Sharpeville Massacre, 21 March 1960). The protest was against pass laws that essentially limited non-whites from moving out of their designated area, with the use of a racial ID. This type of restriction had been used before, “… had in fact been used in various instances since the 18th century, when slaves in the Cape were forced to carry "permission" documents” (Pass Laws and Sharpeville Massacre). This is also the same time period that Foe was staged in, which reveals that the same issues of the past were still relevant in modern times. Coetzee was exposed to these injustices throughout his childhood and even parts of his adulthood, giving him a primary perspective on the issues of his culture. The people being discriminated by these laws had no say in their government, essentially leaving them voiceless for half a century. Apartheid was finally ended with a new constitution, introduced by the newly elected government in 1994 (History.com Staff). The end of this issue was credited to the works of many activists, like Nelson Mandela or Coetzee, who won the 2003 Noble Prize in Literature for his powerful messages concerning the issues of voice in past/ present day culture. 
	    The issues being addressed by Coetzee with Foe are entirely related to and inspired by the society he grew up in. Coetzee made use of a popular novel to set the stage for a primary source’s experience within a discriminative society like that of both 18th century England and South Africa. During the events in Foe, England was peaking in its presence of slavery, “…by the early 18th century there were 14,000 black people living in Britain. Few had any real freedom…” (Crystal). England will eventually end its involvement with slavery and put civil rights into law, but Foe looks at a society prior to the initiation of equal voice for all. In this society, we find obstacles faced by both women and Africans, represented by Susan and the former slave Friday. Coetzee gives Susan this powerful desire for revealing the truth, which leads her throughout the novel in a constant battle of attempting to find not only her voice but also Friday’s. The problem faced by Susan with Friday is her constant attempts to vocalize him, sometimes by speaking for him without any real justification or approval of these words by Friday himself. After the rescue from the island, Susan makes a case with the captain for Friday to sleep by the side of his dying master, meaning that Friday wouldn’t get a bed of his own. Susan justifies this assumption for Friday by stating “For I saw that the ship and the sailors must be awakening the darkest of memories in him of the time when he was torn from his homeland and transported into captivity in the New World” (Coetzee, 42). Susan in this instance makes assumptions on not only Friday’s past experiences but also his sleeping preference for an entire boat voyage back to England. Friday, being a voiceless former slave, was never given an opportunity to choose where he slept, but instead that was dictated by both the captain and Susan, who spoke for him. Coetzee hints at the issue of false representation for the voiceless; because Friday had no voice, his way of life was determined by someone else who possessed a voice, that being Susan. This moment in the novel comments on the apartheid enforcing government, being the ones who possessed a voice, dictating the way of life for the voiceless. The government controlled where the discriminated people lived, just like the good intentioned Susan did to Friday. 
	Coetzee is well aware of the importance of a voice in society, and how influential it can be on voiceless individuals. This is represented in the tireless attempts of Susan to have her story told by the stronger voice of Mr. Foe. However later into the novel, Susan realizes that her voice over her story is something that’s of most importance. “To me the moral is that he has the last word who disposes over the greatest force… I should rest most uneasy in my grave knowing to what interpreter the story of my last hours has been consigned” (Coetzee, 124). Here Susan is stating her belief to Mr. Foe that the greatest power one person has over another is their voice telling the life story of the other person. The voice of another person could manipulate the story of another person in whatever way they want and then communicate this to the world because of their voice. Coetzee used Susan and Friday as examples to express the importance and power that of a voice. Being a woman, Susan reached out to Mr. Foe to use his more influential voice as a messenger of her story to the rest of the world. Mr. Foe, being the one with the advantage of a white male voice wanted to change her story to his own preferences. Susan realized the importance of keeping her voice over her story and that she should to not allow the voice of someone else to contaminate hers with lies. Coetzee relates this to his present day society, because of the issue involving the manipulation of people’s lives and history by a higher voice, who was given the power to do this. The change in morals by Susan comments on the need of those being discriminated to keep their stories in possession of only their voice, to prevent the contamination by those who want to oppress them and their values. Friday on the surface seems as though he has tragically lost any hope of communicating his story to the people around him, this however does not seem to be the case. Susan believes that Friday has no ability of communication between him and other people, and therefore make this statement, “Friday is Friday. But that is not so. No matter what he is to himself… what he is to the world is what I make of him. Therefore the silence of Friday is a helpless silence” (Coetzee, 122). Susan determines that because Friday lacks any communication with her, he is no longer the real Friday, known only by Friday himself, but whoever she makes him out to be with her voice. Coetzee once again is demonstrating the presence and importance of a voice in society. An important event that hints towards a hidden side of Friday that is not only able to communicate his thought but chooses not to. “I saw he was filling it with a design of, as it seemed, leaves and flowers. But when I came closer I saw the leaves were eyes… I reached out to take the slate, to show it to Foe, but Friday held it tight… and rubbed the slate clean” (Coetzee, 147). Susan noticed an actual thought being drawn by Friday, but when she attempts to analyze it and share it with Mr. Foe, Friday quickly destroys it, locking whatever thought it was back into the silent mind of his. In this one instance, Coetzee reveals an aware Friday who choices not to share his thoughts or story with the outside world, and is not entirely silenced by his physical disability. The reasons for this are not made clear, but it could thought that Coetzee is again making a comment on the importance of not allowing your story to be manipulated by someone else’s voice. Friday choices to keep his past secret to prevent Susan or anyone else from distorting what he holds to be true about himself. Friday is aware of the power that Susan and Mr. Foe’s voices have over his. Therefore, Friday remains silent to allow them no chance to manipulate his voice. 
	In conclusion, Coetzee uses Susan and Friday to represent the presence and power of voice in society of the past and present. The issues of a voice goes hand and hand with the discrimination present in Coetzee’s home country during the apartheid laws. Friday represents someone who has chosen to hide his voice, to protect his own story. Susan represents the other side to this issue concerning the lack of a voice. She denies Mr. Foe a voice over her story because she demands for her story to be told in her own words. The issue addressed by Coetzee is the lack of voice that was available to the people who were discriminated in South Africa. Over time, with antiapartheid movement, these people were able to fight for their voices and tell their stories the way they wanted to, with an equal voice for all.                    
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