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Bexatron – Hey You! (2018/Pop punk)
1. Out of My Tree: Got a sick punk vibe thus far.  Strong female vocals.  Refrain is pretty sick.  Rock n roll organ.  Verses are pretty good.  Catchy and fun.  Has got a classic rock vibe to it as well.  Echoed vocals are a bit strange, but forgivable.  Guitar solo is solid.  “Na na nas” invoke a concert sing along vibe.  I say play it.
2. Dirty Disco: Vocals at the start are a bit iffy.  Once the accompaniment comes in it becomes normal.  Invokes 50s greaser rock with retro piano riffs.  Vocals in the refrain are a bit high.  Still has that pop punk attitude to it.  Has a slight rockabilly vibe to it.  Bridge vocals are a bit iffy.  Guitar solo is good.
3. Co Co (I Should): Vocals are a bit iffy at the start.  Got some solid instrumentals to it.  Alcohol use, potential censorship.  Refrain sounds a bit off.  Verses are pretty good.  Got a bit of a static effect on the vocals in the bridge.
4. New York Doll: Hard start with screeching guitar.  Vocals are okay.  Refrain is okay.  Got some “tschuh” vocalizations in there.  A bit of a throwback to mainstream rock of the 80s, like a bit of Madonna vibes.  An okay song.
5. Subway Freeks: Tuff start with some cool guitar riffs.  Vocals are alright.  Refrain is a bit odd.  Interesting concept in the lyrics.
6. Mandy Meltdown:  Cool guitar riff intro.  Vocals are pretty good.  Good harmony.  Nice refrain.  Bridge is alright.  Guitar solo is nice, got vocals over it.  Play it.
7. Take Me Back to Jo Jo’s: Got like a spacey synth intro.  Some synthy guitars.  Vocals are okay.  Lyrics aren’t that impressive though.  Nice guitars.
8. I’m Trash: Synth intro.  Got some distorted guitar in there.  Sounds cool so far.  Vocals are cool, nice harmonies.  Pre-refrain is nice as well.  Refrain has got some kick to it.  Distorted guitar break.  The lyrics in the second verse aren’t as solid.  Vocalizations in the bridge are a bit odd.  For whatever reason I’m visualizing filthy garbage men doing synchronized dances with rubbish bins and trash bags all whilst standing amongst heaps of rotting, steaming garbage.  It’s a cool song.  Play it.
9. Love and Distortion: More synth intros.  Techno rhythm with tech and standard drums.  Vocals are alright.  Got some techy keyboards and nice guitar.  Slower and a bit more dramatic with a deep echo and more melodic, rhythmic guitar riffs.  Guitar solo is solid.  Got a rebound to it, repeats refrain with some sick guitar shredding.  Pretty cool.  Ends on a short piano riff and synth noise.  Play it, it’s interesting.
10. Hex Your Ex: More synth and guitar, some echo.  Faster than other tracks.  Vocals are alright.  The bass in the refrain and throughout the verses has a bit of a 50s vibe to it.  Solo is pretty fun: a bit more quiet and no guitar riffs, just some distorted synth it would seem.  Got some guitar shredding in the back as the refrain continues.  Ends on guitar noise.  Kinda cool.  Maybe play it.
Summary: Bexatron whips up an exciting album packed with killer classic retro sound.  A mix of 80s glam with a touch of hard rock and a pinch of punk for good measure, Bexatron delivers entertaining tracks with plenty of attitude and in-your-face guitar shreds.  Hey You! is sure to please anyone looking for that throwback classic sound with a touch of modern flair.

The Sunset Kings – The Ballad of Bella Fury (2018/Indie, Alternative)
1. The Ballad of Bella Fury: Beach sounds intro with spoken poem.  Spoken vocals distort with static.  The intro echoes, the bass comes in with synth and a sexy saxophone.  Drums come in, sax continues, synth sounds die out.  Guitar joins the sax.  Nice and funky.  Vocals come in, they’re okay.  Pretty good.  Sax solo is pretty killer.  Sax fades into Garbled speaking at the end.  Play it, it’s cool.
2. Pacific Coast Highway: Nice acoustic guitar intro with some electric guitar.  Sax comes in with violin.  Vocals are really nice, smooth.  Refrain is a bit busy sounding.  Violin is sort of a bit much.  Spoken lines, a bit too poetic.  More spoken portions, sort of religious.  Refrain, vocals are sorta lost in the noise.  Shifts to lighter guitars with more emphasis on the violin.  Fades out with electric guitar noise.
3. You Are the Ocean: Really nice electric strumming at the start.  Good, slow rhythm to it.  More saxophone.  Vocals are pretty good.  Refrain is a bit busy again, vocals are kind of lost in the noise.  Really nice mini guitar solo.  Verses have excellent vocals.  Sax solo, really funky.  Refrain repeats, transitions to a lighter rendition featuring less accompanying instruments.  Some violin in the end, finishes with a few drumbeats and a fading violin.  Play this!
4. The Good: Sounds of radio tuning and a city.  Radio distorts and fades.  Tuff low guitar or bass solo, violin and sax come in.  Vocals are good, lyrics are a little darker.  Heavier guitar in the pre-refrain but it’s still too busy.  Some bongos in there, more electric guitar and sax.  Sax solo, verses return with meaty bass.  Some vocals in the refrain sound a bit forced, gravelly.  Vocalizations before the bridge, not very good.  Sick heavy guitar transition into the bridge.  Lots of sax and violin.  Ending is a lot more chill, though it still retains a degree of busyness.  Ends on a long note from the sax and some light synth noises.
5. Bad Days: Sounds like an air conditioning unit with some faint talking.  Acoustic guitar or ukulele?  Echoing vocals, vocals are okay.  A/C noise fades out, vocals and guitar/ukulele only.  Violin rises up, spoken verses.  Lots of poetic mumbo jumbo.  Fades out, strings rise, distorts and fades.
6. Pompeii: Distorted spoken vocals and normal violin.  Violin continues with sustained and plucked synths.  Hard start with bass, sax, and guitar.  Very noisy, jumbled together.  Sick guitar though.  Very meaty bass, distorted echoing guitar.  Vocals begin, they’re good.  Got some hard rock and metal guitar riffs in there.  Lyrics are clever, but not all there.  Sax solo transitions to lighter electric guitar and synths.  Some interesting sax parts.  Wailing electric guitar solo.  A bit like jazz rock or jazz metal.
7. Searching for Solace: Electric guitar intro with meaty fuzzy bass.  Violin comes in, vocals start, they’re okay.  Lyrics aren’t the best.  More spoken poetic verses.  Not the best.  Vocals and accompaniments start to clash.  Violins fade out.
8. Rose-Tinted Raybans: Nice guitar intro.  Heavy bass comes in with stronger drums.  Vocals are pretty nice.  Sexy bass and sax mini solo.  Violins and electric guitar mini solo.  Fuzzy vocals in the verse.  Nice solo, sick wailing guitar.  Oh no, spoken verses.  Sounds almost like okayish rapping.  Saxophone and fading vocalizations.  It’s alright, go ahead and play it.
9. Drink Myself: Acoustic guitar intro.  Vocals are okay, but not the best.  Got some sort of sustained note wavering in the background.  Hasn’t featured violin or sax yet.  Ocean noises fade in and fade out.
Summary: Smooth vocals and unique instrumentations define The Ballad of Bella Fury as a fun and idiosyncratic indie album.  The distinctive inclusion of the saxophone and the violin give the album a symphonic air whilst electric guitars invoke hard rock sounds.  Meaty bass riffs and modern percussion drive the tracks into a rhythmic adventure and stunning vocals create an elegant harmonic treat.  The only issue I see with the album is the tendency for the singer to incorporate spoken verses which diminish the impact of impeccable singing.




Bvrth – Bvrth (2019/Indie, Alternative)
1. Oblivian: Rock organ with “bubbly” trills.  Guitar with slight echo distortion to it.  Really nice so far.  Sounds cool.  Sorta like a techno fantasy vibe.  A bit of a spooky vibe towards the end with the high-pitched whatever instrument that it.  Now it’s like videogame vibes with the synths.  Super cool for just an instrumental.  Play it!
2. Warden: Low drone with some sort of bells.  Rhythmic tech sounds and techno snare beat.  Really cool so far.  Got like a ghostly sound to it.  Fuzzy and distorted synths.  Has some intensity to it towards the end.  Techno jumble at the end.  Ends abruptly.
3. You Walk Alone (feat. The Nurse): Fast-paced drums.  Some vocals, faint female vocals.  Sounds cool so far.  Really cool synth melodies.  Lyrics are nice and mysterious.  It’s an interesting song.  Play this.
4. Stonesend: Cymbals and some tones at the start.  Almost sounds like a heavenly choir.  Some mysterious noise.  Drums come in with techno bass.  Super cool cosmic spacey feel.  Beautiful ending.
5. Iljo: Fast synths and drums.  It’s got a nice sound to it.  Sounds like hacker music, like breaking into the mainframe and disabling the cameras before taking a sip of sponsored energy drink and going back to hacking.  Cool song.
6. Geauxst: Bell intro with some guitar notes.  Little bit of tambourine in there too.  Drums come in with a lot of loud snare.  Synth solo, pretty nice.  Electric guitar solo, pretty cool.  Almost feels like the guitar theme to a western.  Some 80s style synths.  Play it!
7. Brbdb: Wavering synth with piano and techno beat.  Kinda vibing with it.  Piano “solo” over the synths and beat, but very faint and quiet.  Nice rhythm.  Slows and distorts into one final note before fading into the oblivion of silence.
8. Eye Gouger: Sounds like a boss theme in a rap battle videogame.  Pretty rapid, got some powerful kick and snare.  Sinister vibe.  Intriguing.  Spooky synth saxophone sound.  Cool synth melodies.  Filtered drum and bass.
Summary: Bvrth’s diverse tracks create a everything from a chipper fantasy vibe to a dark and brooding decaying dancefloor theme.  This techno album, with its cosmic echo effects, forms mystery-laden melodies through coasting synths and snapping beats.  The sole vocal track, You Walk Alone (feat. The Nurse) produces an atmosphere so sinister that it manages to turn the otherwise mellow melody into an eerie and ominous song.  Whether it’s a mission to an abandoned station on an asteroid deep in space, a trippy journey through a mystical forest glade, or a covert mission in the mainframe, Bvrth’s mastery of tech music is sure to be the perfect soundtrack.  If we ever have a techno or darkstep time on WMLU then this album will fit perfectly.  Also it is so indie that it came on a CD-R with the title handwritten in fading sharpie.  I give that mad respect.

Chapell – Penultimate (2019/Contemporary Pop)
1. Ride: Nice intro, faint banjo and some strings over rock drums.  Vocals are pretty nice.  Lyrics are okay.  Awesome harmony in the refrain.  Good accompaniment in the second verse.  Guitar solo is kinda cool, has an interesting pattern to the notes.  Violin solo at the end, almost like an electric violin…Play it, I suppose.
2. Sandinista: Interesting violin intro, nice high notes.  Sounds like some bass strings in there too.  Nice beat.  Vocals are a bit odd in this one.  Cool electric guitar riffs.  Pre-refrain is cool.  Refrain is sorta odd as well.  Gets a little bit political in the second verse.  Nice brief guitar solo before the bridge.  I’ll admit it’s catchy.  
3. Girl with Blue Eyes: Starts with a super discordant violin note and shifts into a regular violin melody.  Vocals are alright.  Got some brass in the refrain.  Shifts from a depressing theme to a lighter theme for the refrains.  Bridge is between depressing and not depressing, if that makes sense.  Nice trick ending, launches into a rapid and slightly confusing repetition of “girl with blue eyes”.
4. Yes We Can: Vocals are a bit odd.  Like a fake British accent or something.  Quirky melody, nice modulation on the violin.  The refrain is pretty fun, but a bit too naïve.  The violin is played in such a way that it sounds like an accordion of some sort, that’s cool!  Something that might play at the end of a kids film during the credits.  Nice violin solo leading into a drop.  Not gonna lie, as naïve as it may sound, it’s fun.  We might as well play it.
5. I am Zuck: Somber piano intro.  Bass and strings come in.  Interesting guitar too.  Vocals are nice, but lyrics are a bit odd.  Some trumpet too.  Refrain is kinda nice, has a bit of an Eleanor Rigby vibe to it.  Something tells me this is lampooning Zuckerberg and Facebook, which is pretty cool.  Oooof, spoken portion during the bridge.  Thank goodness it’s brief.  The rest of the track absolves the spoken portion, I’m willing to tolerate it.  Discordant instrumentation at the end as the Facebook comments sink into chaos and Zuckerberg’s inhuman, reptilian laughter rises above the cacophony.  Play it!
6. Time to be Kind: Nice trumpet intro with a piano riff.  Thicc bass and upbeat guitar riffs.  Vocals are nice.  Refrain carries too much of a naïve and innocent vibe which makes it feel like a children’s film song.  Nice brass sections though.  Feels way too “peace love dove” and I don’t like that.
7. The Radio: Brass and drums, nice.  Lyrics are kinda fun so far.  Vocals are okay.  Some clever Spanish injections.  I did catch myself singing along, I’ll admit that.  Oh no, bad spoken portion.  The refrain is back with some extra vocalization.  Play this!
8. Catch Me: Somber start with strings and piano.  Cool guitar riffs between lines.  Vocals sound pretty cool.  Nice song, I like it so far.  Nice brass section.  Refrain is nice.  Play this.
9. Break the Night: Cool guitar riff, nice beat.  Bassline is pretty fire too.  Violin and trumpet, super sexy trumpet.  Refrain is okay.  Lyrics are admittedly pretty deep, like infidelity in relationships and cheating.  Bridge is a bit mismatched to the rest of the track.  Sick trumpet solo though!  Blow it, funk daddyo!  Refrain returns.  Techno sounds like chiming buttons.  Fades out with wind sound.
10. Freedonia: Guitar intro, good drum and bass.  Vocals are okay.  Compared to the other tracks, this one is a little unremarkable.  Bridge has like this chiming bell sound.
11. Vivid: Cool intro, electric guitars and whatnot.  Vocals are alright but lyrics are a bit lacking thus far.  This one is also a bit unremarkable so far.  Really feels like early 2000s rock though, like something from Fountains of Wayne’s Utopia Parkway.  Guitar solo is super cool, kind fire.  Really good harmony too.
12. If You Like It: Sounds nice, some cool synth melodies in the intro.  Vocals and lyrics are not the best on this album.  Rhyme schemes are a bit amateur.  Strings solo.  Synth harmonica?  Refrain in one key higher.  Ends.
Summary: Another album that proves that looks can be deceiving.  Despite album imagery that led me to anticipate a cheesy album of early 2000s pop trying to be deep or meaningful, I was instead rewarded with a fun and interesting collection of fresh sounding pop songs which still retained the spirit of the 2000s.  Upbeat and innocent, Penultimate combines the elegance of strings with guitar riffs to create an amusing sound.  Especially noteworthy is the track I am Zuck, a testimonial on the evils of Facebook’s reptilian overlord Zuckerberg and his cybercrimes against humanity.  Starting with a somber piano, Chapell creates a sinister atmosphere fraught with strings blurred between nefarious and debonair themes.  In this track, the listener is prompted by the singer to remember things, as if the listener were opening up to a soothing psychiatrist.  The refrain, reminiscent of Eleanor Rigby, laments the soullessness of the psychiatrist’s other patients as the violins dance around the room.  The psychiatrist’s evils are further exposed until Zuckerberg, the reptilian overlord commands his minions forth to protect his hive and more importantly his profits.  The psychiatrist attempts in vain to reassure the listener, but his identity is finally revealed: Facebook.  The strings, horns, and guitars give way to utter chaos as Facebook and its users crumble into insanity before the inhuman cackling laughter of Zuckerberg rises out of the pandemonium.  Such artful storytelling continues into entertaining and lively tracks such as Break the Night and The Radio which is sure to have listeners singing along.  Chapell’s refreshing innocence and lighthearted lyrics are a nostalgic throwback to the anodyne pop music of the early 2000s.  Penultimate’s easygoing and playful tracks are witty, enjoyable, and would make an excellent addition to any pop fan’s library.

Byre – Here in Dead Lights (2018/Indie, Alternative)
1. Object Permanence: Synth and keyboard intro.  Fuzzy electric guitar.  Vocals are okay.  Sounds kinda cool.  Synths are a little annoying in one of the verses.  Keyboard solo is kinda cool.  Guitars come in.  Nice vocals.  Cool little synth trills at the end.  Fades into silence.
2. Ghost Blood: Lovely acoustic guitar at the start.  Interesting drumbeats come in.  Synths for a brief moment.  Vocals are nice, sorta soothing.  Vocals and instruments get  bit strong for a moment.  Refrain is nice.  Got a cool, darker indie vibe to it.  Semi-falsetto after the refrain.  Distorted filter, drums are strong over wavering muddled guitars.  Has almost a dreamlike quality.  No fade, ends on vocals.  It’s cool, play it.
3. Melindiana: Gentle synth bell intro, becomes a bit distorted.  Drums come in.  Vocals are a bit overwhelmed by the instrumentation.  Not bad vocals though.  Sounds a little overpowered, like the accompaniment is too heavy handed.  Vocals are a bit hard to make out.  Cool distorted synth solo.  Vocals are more clear now.  Strange synth noises.  Brief drum solo.  Vocals and drums only, drumroll and ends.
4. Gallagher III: Calm guitar and drum intro.  Interesting chord progression.  Vocals come in, they’re slightly funny sounding.  Another track with a dreamlike quality.  Vocals become strained.  After the strain they sound kinda cool.  The solo is nice, plain and simple, not over-instrumented.  Vocals are a bit heavy handed.  Fades out on repetitive thumping noise.  Play it.
5. With a Hammer: Piano and drums, vocals are not the best.  Discordant piano notes.  Faint offset vocals.  Drums only, occasional piano.  Silence.  Piano and drums with vocals.  Synth trilling under verses.  Synth “organ” sounds whose melody is slightly chipper. The happy synth organ is just too much for the track and feels out of place with the theme of the track.  It sticks out like a sore thumb.  Sustained and strained vocal, back to piano and drums.  Ends on synth trilling which intensifies as it fades.
[bookmark: _GoBack]Summary: As short as it may be, Here in Dead Lights is a lovely little album.  Clean and tidy vocals are juxtaposed by distortion and filtered guitars and synths as everything marches over heavy beats.  My favorite track Ghost Blood is smooth and soothing with neat guitar riffs and a peculiar beat.  The vocals are polished and the melody is harmonically pleasing.  The solo’s distortion and filters seek to strengthen the dreamlike trance of the track, to blur the line between the defined noises of reality and the blurry and indistinct sound of a fantasy world.  Byre’s album is calm and perfect for laid-back listening.  I definitely suggest this album for airplay on WMLU.
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