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Edward Bloor writes children’s and young adult literature with mystery aspects.  His works include, Tangerine, Story Time, and Taken.  His books seem to have a similar theme throughout, that the truth will eventually set you free.  Bloor trusts his reader enough to not sugar coat the harder subjects.  Because of this, Bloor tends to give the children more power than adults.
Bloor uses the theme that things are not as they seem or that nothing is real.  In Taken, the entire kidnapping was a scam made by Charity's father.  He wanted a way to give them both a clean start from Mickie and the Highlands.  Albert and Mr. Meyers planned the fake death so Mickie believed he was gone for good.  Dr. Reyes was a made up name for Mr. Meyers, there was not an actual kidnapper.  Another example is shown in Taken on page 88 when Charity has a flashback to Christmas Eve talking about how everything revolves around Mickie.  She “left the kitchen, muttering to myself, “of course it is.  What isn’t?”  Charity's ex-stepmother takes every aspect of Charity's life and makes it part of the Mickie Meyers vidspecial.  For example, Mickie goes to Charity's school to talk to the students about an Edwardian Christmas for one of her shows.  She asks questions comparing an Edwardian Christmas to a modern Christmas.  Every answer the students give must be pre-approved by Mickie.  The students cannot speak what they are thinking like in a normal classroom because they are being filmed.  Victoria and Albert are another example of things not being the same as they seem.  Victoria and Albert are not actually Victoria and Albert; those are the names given to them by the Royal Domestic Service they work for.  They have lives outside of working for the Meyers family.  When Charity decides to follow her dad rather than go back to her normal life, her dad changes her name to Caridad but she goes by Cari and he goes by dad.  In the end, Cari learns about Albert and Victoria's other lives.  Neither of them work for the Meyers anymore so it is acceptable for Cari to refer to them as they real names but she does not.  
In Tangerine, Paul was physically blind from an incident when he was a child yet, he was the only one who can see the real truth.  The adult figures in the story seem to be blindsided by the truth.  Mr. Fisher was so focused on Erik’s football career that he seemed to forget that Paul even existed.  At one point, Mr. Fisher could tell anyone every single play that Erik had made in every single game yet he did not know that Paul started in almost every soccer game he played in or that he even played soccer.  The Fisher’s thought that Erik was a football god that could do no wrong.  They were incorrect.   Erik was the one who blinded his brother, the one who was causing trouble in the neighborhood, the one who got in a fight with Tino, and the one who caused issues at school.  In the end, the Fishers ultimately found out that Erik was not the great person they thought he was.  Paul told his dad that he was the one not seeing things clearly.  Erik had left many clues about the robberies and the fights but neither of his parents had recognized it.  Once the police were involved, Mr. Fisher realized that his son's wrong behavior needed to be acknowledged rather than hidden away.  
Another theme Bloor writes on is repression and how the truth will set you free.  In Tangerine, Erik spray-painted in Paul’s eyes when Paul was a baby and he never got in trouble for it.  Paul’s life was turned upside.  He was unable to play soccer for Lake Windsor because of it.  Years later Paul finally realized what happened.  Paul confronted his parents about it.  They said they hid the incident from Paul because they did not want him to hate Erik.  But in turn, Paul ended up hating himself.  Bloor symbolizes throughout the entire book that you cannot bury something and move on.  You must deal with and culminate the problem.  This is shown again with the muck fire.  In order to build Lake Windsor, developers had to get rid of tangerine groves.  Instead of replanting them or using the wood for other things, they burned the trees.  But, the fire never goes out.  This also causes issues with mosquitos and termites.  Now there is a constant reminder of what Lake Windsor used to be.  Rather than addressing the problem and fixing it, developers built over the old forest and it has caused even more problems.  
This is also shown in Story Time.  Multiple readers have been possessed by Jack, a character in a story book to the point that they look like they have died.  The Whittaker-Austin’s make up a lie to cover the supernatural things that are happening.  Again, this does not work.  June tells Kate that, “the truth has a way of coming out” (408).  In the end, June remembers what happened and the people in charge of the Whittaker Magnet School are put back into their place.
Power is determined by who is in the center of power at the end.  If power was determined by the entire story than the center of power would be different.  Throughout most of Taken, the kidnapper, an adult who turns out to be her father, has most of the power.  Through most of the book, her father is portrayed as a rich man who does not care about his daughter.  Her dad learned that he did not want to be known as the rich doctor who could change your skin color but rather as a doctor who can help the needy.  At the end, Charity or Cari, a child, is at the center of power.  She is free to go wherever she pleases or do whatever she wants after the kidnapping is over.  Her dad gives her the choice to go with him or to go back to her old life with her ex-stepmother and Victoria.  Cari has the freedom to chose what she wants to do. She convinces her dad to “stay and do some living” which shows the intensity of her power (247).
The parents are portrayed as oblivious to what is going on with their sons.  Erik is allowed to continue his bad habits because no authority figure will stop him.  Paul, the child is the one who seems to know everything.  Paul's parents try to protect him from hating Erik but they do not succeed and it is not for a good reason.  He permanently blinded Paul, Paul has the right to hate him.  In the end, Paul jumps on the coach to get him to do something about Erik.  The reader is rooting for him.  The reader wants him to be bad in this instance.  Because of this, Tangerine is considered to be child-centered though it does have some characteristics of an adult-centered text.  
Edward Bloor trusts his reader.  He writes about death, violence, and supernatural events.  His targeted audience is older than the other books read this semester.  Thus, he should trust his reader.  For example, when Luis dies in Tangerine Paul is not allowed to go to the funeral but Bloor still writes about Paul's grieving process.  Paul goes outside in his suit, digs in the yard, throws away his suit, and says, "I feel like a different person" (252).  Paul then moves on with his life.  The majority of Story Time focuses on supernatural events.  Characters are demon possessed, a lady is killed by a military death ray, and students are punished in unusual ways if their test scores are bad.  In one scene, Mrs. Hodges and Mr. Barnes are dead in a refrigerator cart.  Mrs. Hodges somehow reaches up and opens the cooler and brings Mrs. Cornelia Whittaker into the cooler.  An author has to trust a reader to make dead people come to life for a moment.  In Taken, Charity is kidnapped, Hopewell’s ear is cut off, and one of the people Charity trusts most in life betrays her.  Bloor describes exactly what happened to Hopewell’s ear and says, “It looked like a rotten apple, or a shriveled rose.  It was bright red, like a wound, and it curled up at the edges like its skin was dying” (40).  Bloor continues to tell how the Patterson family found a donor immediately so he could have a somewhat normal ear.  Bloor trusted that his audience can handle the graphic details.  
Bloor also writes on the topic of skin color and economic background.  In Tangerine, Lake Windsor is made up of upper-class citizens while Tangerine is full of more working-class citizens.  When Paul first attends Tangerine Middle School he is picked on and has to work his way up to one of the popular kids.  His friend Joey, who has lived in Lake Windsor his entire life points out that Paul is not like the Tangerine kids, that their families are different.  Joey says that the Tangerine kids are rough and tough because of how they have been brought up.  He transfers back to the Lake Windsor school the next day.  In Story Time Kate and George cannot afford to go to the prestigious Whittaker Magnet School but George’s scores are the highest they have ever seen.  So, the school works out a deal with the parents so they can work to pay for Kate and George’s schooling.  But, Cornelia does not let it go unnoticed.  At every chance she can she makes a remark about their social status compared to the rest of the students at the school.  By doing this Bloor makes the point that the impoverished must work harder to get the same opportunities as the well-endowed.  In Taken, Dessi says, “You are rich and white.  You have unlimited opportunities.  I am poor and black.  I have to chase after one of the opportunities set aside for the poor and black” (159).  This reinforces Bloor’s point in Story Time.  This also shows how much Edward Bloor trusts his reader.  He is not skirting around a harder subject.  He does not add a teachable moment or add that "it's okay because everyone is the same on the inside" type of deal.  He states the facts and moves on.  
In conclusion, Bloor entirely trusts his reader allowing him to have the children at the center of power.  He is able to fully talk about harsher subjects.  Bloor can write about demon possessions, kidnappings, and soccer games in a similar style.  He knows his books do not have to teach a lesson other than the truth will eventually set you free.  His child-centered stories lead to oblivious, hated, indecent adults.  
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