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Rick Riordan’s Rhetorical Argument for LGBT+ Rights
	Rick Riordan published the first book in his best-selling series “Percy Jackson and the Olympians” in June of 2005. At that point, all of the characters in the series were heteronormative. He introduced the character Nico di Angelo in the third book in the series, entitled The Titan’s Curse in April 2007 as an abused 12-year-old child. At the time, Nico also seemed to be a heteronormative character. Six books and six years later, it is revealed that Nico is actually gay. This was two years before gay marriage was legalized in all 50 states. Nico was Riordan’s way of bringing LGBT rights to the forefront of people’s minds, especially his young readers. In this analysis I will prove that Rick Riordan employs Ethos, Pathos, and Logos to advocate for LGBT rights by using an already-beloved character to be the first gay character in his novel’s universe and using the Roman god, Cupid to give credibility to his argument.
Ethos:
	Nico di Angelo is introduced in the third book of the series, The Titan’s Curse. At the time of his introduction, he is 13 years old and very childish. He plays card games and talks to much and is described as “annoying” (page numbers to be found later) by the main character, Percy Jackson, as well as many other characters. Throughout the course of this novel, it is brought to light that Nico was born in the 1940’s, during World War II. He was kept in something of a time vacuum between then and 2007, when he was released, so he remained 12 for the entire time. This is an essential part of Rick Riordan’s LGBT argument as it gives credibility to the idea that Nico was born gay, and did not “choose” to be, which has been a source of debate for many years. Nico was born in a time when being gay would cause him to be placed in a concentration camp. Riordan’s argument here is that Nico could not have chosen this, because it would have been impossibly dangerous at the time when he was born. Riordan doubles down on this stance in a later book, The House of Hades, in which another character actually tells Nico “it’s okay, Nico… you were born this way! You can’t help it!” Riordan’s stance here is clear: he wants his readers to understand that people do not choose to be LGBT. On the contrary, they are just born that way, with no choice but to be the way they are. This is an argument of Ethos, in which Riordan is giving credibility to his argument by use of other characters and time periods.
	Riordan’s other main argument of credibility is in his use of the god Cupid. Cupid is introduced in the novel The House of Hades as a minor antagonist. Nico and another character are forced to fight cupid, who insists on Nico sharing his most secret feelings before he will leave them alone. Nico, who is terrified to even speak about his feelings, attempts to fight cupid instead, but cannot see or hit him. The other character, who is in a committed relationship, manages to hit Cupid, who says “well done, even a glancing blow on true love is rare!” This may seem like an odd way to argue for the credibility of Riordan’s argument, but in a universe where the characters regularly fight monsters and gods, it is the best possible way to establish credibility. Essentially, Riordan is saying that if the god of true love says you’re gay and you always have been, he can be trusted, because he is the expert. 
	The Greek god of the West Wind, Zephyrs, is also used to enforce the idea that Nico has always been gay. In Zephyrs’ main myth, he is gay. He and the god Apollo (a confirmed bisexual) are fighting for the affections of a beautiful mortal man. Long story short, the mortal man dies horribly because the two gods could not stop fighting over him. Zephyrs encourages Nico not to be like him, and implores him to admit who he is, at least to himself. Nico is then forced to fight cupid and, in front of one of his team members, is forced to reveal his feelings, leaving him humiliated.
Pathos
	Riordan’s other main argument used for the character of Nico di Angelo is pathos. The discovery of who one is, and being forced to come to terms with it, is a very emotional process. Nico di Angelo has always been an emotional character. When he is first introduced in the story, he is with his older sister and protector, Bianca. She dies during the first novel they appear in, The Titan’s Curse, which causes a paradigm shift in Nico from a bubbly, immature child to a fearsome warrior. Nico had made protagonist Percy Jackson promise to keep Bianca safe, and believes that it is Percy’s “fault” that she died, screaming “I hate you!” at Percy. This sends Nico into a depressive spiral, in which he attempts to resurrect his sister. Percy, understandably, believes that Nico wants to kill him, or at least trade his soul for that of Nico’s sister. However, it is later revealed that Nico doesn’t truly hate Percy. In fact, when Nico first met him, he immediately “had a crush” on Percy. He did his best to hide this, but there are many times in the series that the reader can tell what Nico is really thinking. He spends the entirety of the fifth novel, The Last Olympian arguing for his father, Hades, to help Percy. Nico cannot seem to come to terms with his own feelings and doesn’t reveal them until four years after meeting Percy. Whenever he tries to talk to Percy, he ends up either crying or running away. Nico is afraid of himself and his feelings, and Riordan does not shy away from this fact. He embraces Nico’s turmoil and self-loathing and allows his character to hate himself for a while, which makes the reveal that he is gay all the more emotional for the reader. As a devoted audience, readers have watched the character of Nico grow from an immature child to a brooding teenager forced to grow up faster than he should have had to. After his encounter with Cupid, Nico tells his companion “if you tell the others-“ to which his companion replies “you would have six more people who support you” meaning that Nico would be accepted by his friends, no matter who he loved.
[bookmark: _GoBack]	This fact was proven in the next book. At the end of the novel, The Blood of Olympus, Nico admits to Percy that he used to have a crush on him but he “[wasn’t his] type,” and is shown to have a budding relationship with another male demigod. As Nico’s companion had said earlier, all of Nico’s friends supported him, and he is given a happy ending.  
Logos
 It is not until the next to last book that Nico’s secret is revealed, meaning that fans have known and cared for Nico as a character for six years. This is essential, because whether the reader supports LGBT rights or not, they are already attached to a character before he comes out as gay. It was a shocking reveal to many readers. Rick Riordan’s audience is primarily 12-18-year-old’s, a very impressionable group of people. By adding an openly gay character, Riordan hoped to be able to cause his readers to think about LGBT rights, especially those who did not support them. Nico was supposed to make them wonder about gay people’s character, which was being hotly debated at the time. Nico was already a well-loved character, and the people who were fans of him had to then adjust to the fact that he was gay, which Riordan hoped would change minds. 
