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	Overall this semester with Camerata Singers has been very positive for me. I felt like I grew more self-aware as a singer and musician, especially as I explored a new part of my voice by singing in the soprano section. I really enjoyed all of the music on our program and had a wonderful time collaborating with the Commonwealth Chorale. Additionally, going to Smithfield was a great experience for me. Not only did I have fun with my peers, but I was inspired by the high school chorale ensemble that performed for us and by their reaction of seeing us perform. This trip reminded me how important outreach is, especially in places like Smithfield, where opportunities to see the kind of music we perform and at the level we perform it might be slim. 
	Looking back, it seems that we did indeed meet all of the course objectives for this class. (1) Execute with proficiency quality choral repertoire of a variety of styles and periods. I think this objective was most clearly demonstrated in the music we performed with the Commonwealth Chorale. Each of the pieces had common threads of glory, praise, and alleluia; however, each of these threads were represented by very different styles and composers. For example, the Rutter and Dr. Ring’s Alleluia were characteristic of contemporary styles, while Mozart and Handel represented the Classical and Baroque periods, respectively. This repetition of themes through many different means helps us as performers, as well as the audience, really internalize the heart of what we are trying to communicate when we sing. (2) Write in literacy systems as directed; use them to read music. Everybody in choir was required to have some understanding of musical notation in order to learn our parts. This allowed us to communicate in a common musical vernacular and utilize a common system which helped us learn our music quicker. (3) Respond to interpretive marks and conductor instruction to communicate artistically. Dr. McDermott helped us not only learn the notes and rhythms, but we also had to listen to her interpretation of the music and the musical choices she wanted us to make in order to have a unified sound and message throughout each piece. This is one of the things that makes us an “advanced” ensemble—having the ability to internalize what a director says and quickly make the change without dwelling on an idea, whether it be artistic or technical, for too long. (4) Record and upload part assessments to evaluate their mastery of pitch, rhythm, and text. Every couple of weeks, all students were required to record and send in part assessments; this pushed us to be independent and learn our parts especially well. For me, listening to these recordings made me more aware of what I was doing as a singer. In a large ensemble, it can sometimes be easy to let the little things go by since you think they are covered up by the people around you. However, making a recording of yourself really makes you accountable. This is something I not only do for choir, but also in my personal flute practice. (5) Execute good singing posture, breathing for singing, improved vocal tone and placement of vowels. Every class, we were reminded of the preparatory and technical aspects us singing, which are vital to producing a healthy sound more productively. I feel as though I was especially more mindful of these aspects of singing this semester. As I exercised a new part of my voice, I was more aware of the technical choices I had to make in order to even produce the notes that were indicated music. At the beginning of the semester this was definitely a challenge, but as the weeks progressed, I started noticing a lot more ease in my singing. (6) Execute elements of music and singing in public performance. For the most part, I felt as though our performances in Smithfield, Longwood, and the Methodist Church demonstrated that we were capable of executing all of the musical elements of our pieces. Of course, there is no such thing as a perfect performance, but the most important part of performance is our ability to move and connect with an audience, which I believe was achieved. (7) Execute proper stage development and concert behavior. This was not discussed extensively in class; however, most everybody had been in choir previously and seemed to understand the expectations for a concert. 
[bookmark: _GoBack]	In Gloria a Dios, I thought we communicated the adjectives that I listed on my repertoire sheet: passionate, exultant, and enthusiastic. I thought we performed the piece well and I felt that I achieved what I had listed as my goals: my diction and emphasis of consonants. However, in our performance the only technical aspect that I felt was not completely secure was the triple versus duple meter towards the end of the piece. Based on what I heard, it sounded like the duple rhythm leaned more towards a quarter-eighth rhythm, especially when the women sang it. 
	In Adonai, we definitely were solemn, lyrical, and heartfelt in our interpretation. My personal goals were to work on having more precise diction and more effective dynamics. Ultimately, I felt like I met these goals. Something I noticed when we were learning this piece is that Dr. McDermott started taking the tempo slightly quicker a couple weeks prior to the concert. I thought that this decision helped us to feel the meter and phrasing better in performing this piece. 
	In Kuimba Nafsi Yangu, the adjectives, joyous, celebratory and passionate, were met in our performance. I think that not being conducted and including movement definitely helped in supporting this interpretation. My personal goals were to be more rhythmic in my diction and precise in accent placement, which I think I achieved.
