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Assumed Addiction 
	Through out the article,”‘Not to Be Toyed With’: Drug Addiction, Bullying and Self- empowerment in Buffy the Vampire Slayer” by Rob Cover, talks about how in the tv series “Buffy the Vampire Slayer” has similarities of drug addiction and one of the characters, Willow, who shows addiction with her witchcraft powers through the whole series. He also talks about how there is more depth of an addiction problem, than most tv series do. He appeals to the audience through the use of facts and logic. 
	In the article, Cover goes through each of the seasons and explains the evolution of the use of drugs, alcohol, and Willow’s use of her powers. In the first three seasons, all of the main characters are in high school. One of the examples he uses is how the whole town got drugged by candy, the candy made all of the adults act like how they were in their teen years. He quotes Cynthia Bowers who states this shows that, “incompetence is linked with their past and present drug and alcohol abuse.” He also explains that this also shows the youth as informal, irresponsible, and a potential danger to themselves.Seasons four through seven are set in college and the main characters having careers. Cover goes on saying that in the fourth season, Buffy and Willow are starting to use alcohol to help them with their problems. That they “drowned their sorrows in alcohol” after breaking up with their boyfriends.  In the sixth season, there is there is spell-casting herbs mistaken for illicit drugs. The herbs are handled like drugs, in the sense that they are used in a suspicious way. 
	The third season is where Willow says that , like drugs, magic is dangerous and “not to be toyed with.” By the sixth season, she is shown as having an addiction to using magic and even having withdraws from lack of using magic. Stephanie Zacherek also says that Willow has a ‘dangerous dependency,’ and James South says he sees her as having an addiction to both knowledge and magic. Cover mentions how Willow’s girlfriend, Tara, has also accused Willow of using magic for her own benefit and not to help  others. This is something that most witches frown upon.  Though Tara has more of an issue with why Willow is using magic, more than how she is addicted to using it. 
	Cover used the appeal ethos, mostly for the use of authority from other writers. For instance, when he wrote: “…in the context of Jacques Derrida’s essay on the ‘rhetoric of drugs’ (Derrida, 1995), in order to provide a background for the later-year character developments in the series and to show how translation of televisual tropes into a discourse of drug addictions depends on the context and form of television series and the ways in which it is read.” Cover used the authority of Jacques Derrida as a way to show that he knew what he was talking about and that what he was saying could be trusted. This use of the appeal can be rather convincing, as long as you know the writer or you do thorough research on them. In this case, there was so many writers that were being used, especially in one sentence or example, that it got confusing at certain points while reading.

	The appeal mostly used was logos, because Cover used many sources for facts and theories for the article. For example, he used the quote: “Many North American television series with a significant youth audience have had some level of content related to legal and illicit drug use, drug addiction and addiction recovery. A family-oriented situation comedy, for example, might deal with amphetamine use, addiction and recovery within the space of a single ‘special’ episode, achieving closure and never mentioning the ‘problem’ again.“ In which he is stating how in many shows for younger children there is no update on any problems that happened and there is very little detail of the problem. He used facts like this to support his theory of the tv series “Buffy” and how the character Willow is addicted to her using her witchcraft powers. The use of logos was a good strategy, however Cover should have used some more pathos as well. 
	The use of pathos was not used as much as any of the other appeals . One way Cover used pathos was when he actually used the script of the show. This was from an episode sometime after Willows girlfriend, Tara, passed away: “WILLOW: (pensive, no sarcasm) The only thing Willow was ever good for . . . the only thing I had going for me . . . were the moments—just moments—when Tara would look at me and I was wonderful. (grimly) And that will never happen again.” Pathos would have definitely helped invoke the audience to care more about certain parts of the article. For instance, when he talks about certain characters being bullied, besides Willow, he does not use pathos to get the audience to care or want to help this characters. 
	The article uses very few fallacies, an example of one is the fallacy either-or when Cover said, “For Willow, like the nerd Jesse who finds empowerment in becoming a vampire (‘The Harvest’, 1 £ 02), like Marcie the ignored-to-invisibility girl who becomes a violent menace (‘Out of Mind, Out of Sight’, 1 £ 11), and the Trio of nerds who empower themselves with magic, technological prowess and robotics (season six), the understanding of cruel, harsh and hierarchical empowerment is rooted in the binary notion that one is either a powerful, hard and uncaring figure with control over others through violent force, coercion or institutional grace, or a loser, a geek, a nerd, a figure of invisibility or ridicule or derision.” Cover used this fallacy to suggest that there is only two choices, in this case saying that those who were bullied either try to gain power through violence or say being whatever it was they were bullied for. Personally, the lack of fallacies was reassuring that Cover was not trying to trick me into believing in something. 
	Another way to persuading the audience, Cover uses the terministic screen, “Reuven Kahane refers to the ways in which the signifier ‘youth’ in contemporary and postmodern culture is worked through ‘symbols of freedom, spontaneity, adventurism, and eclecticism’ (Kahane, 1997, pp. 1 – 2), but that an older ‘generational’ culture often reacts against this behavioural code with accusations of ‘deviance’ (Kahane, 1997, p. 11).”  Kahane uses this to paint a picture of a place where older people do not agree with the youth in anyway. It also suggest that they do anything adventurous or want any freedom as well. Other uses of terministic screen, was when Cover explained what was going on in certain episodes and how the characters were being portrayed.
	Cover starts off the article with stating what he want to prove in said article and continues by persuading the audience to agree with him. He then goes through each season giving details to help with his argument. The audience is shown how addiction can portrayed in other ways, besides the use of drugs and alcohol. The use of all of the appeals, fallacies, and terministic screen was used, for the most part, in a great way for what Cover was going for. 
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